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ponae Y3BHllIeHe oojeKTe H lLHXOBa CTaHHllITa, Ma,L1a
Oe3003HpHO ysrpenaa anure nero naKOCHO HaMepaH.)
Ilocefiao je y 3aBpllIHHM neueaajaaa npeTXO,lJ;HOr MH-
J1eHHjYMa - 0,lJ;CTPaHe HOBe YMeTHHqKe xanepenare,
n0J1HTH30BaHHX My3ejcI<.HX KYCToca H ,lJ;HpeKTopa Be-
J1HKHX Mel)YHap0,lJ;HHX H3J10JKOH, ys rrovoh 3BaHHtI-
HHX OHpOKpaTHja xynrype - CHaJKHO nO,lJ;CTPeKaBaHa
,lJ;eCTPyr<THBHa ,lJ;eKOHCTPYKl.\Hja TPa,lJ;Hl.\HOHaJIHOr Y3-
BHIIIeHor xao opyaqa naTPHjapXaJ1HOr ynserasaaa H
peaxuaoaapnor HJIY3HOHH3Ma.

·,lJ;oHeKJIe napanoxcanao, raj aarrop yrnasaoa HH-
je OHO YCMepeH aa aapafinaaaxxe, paCHnHHQKe H MH-
JIHTapHCTHQKe caare y 3ana,IJ;HHM APYIIITBHMa; YMeCTO
rora, Kp03 ,lJ;eKOHCTPYI<l.\Hjy yaaameaor, MHorH nOCT-
MO,lJ;epHH YMeTHHl.\H opraHH30BaJIH cy <pPOHTaJIHH
nanan na OHO aa UITa ce c npaaox MOJKe peha aa je
"npBOOHTHO jesrpo ffiY,lJ;CKOr eCTeTCKo-eMOTHBHor pe-
arosaaa - TO jeer, nepnenrasnor, KOfHHTHBHor H, no-
ceOHO, ocehajaor anapara, xojer je Halla BpCTa nOCTe-
neao pa3BHJIa TOKOM 100.000 rO,lJ;HHa, na OH KOMYHH-
unpana ca Y3BHIlleHHM H OHHM IllTO MOJKe .D;yOOI<O,lJ;a
raae.""

Cynporao TOMe, KOHCTeJ1auHja OCHOBHHX eCTeT-
CKHX peaxuaja onacaaax y TET aaraaurasa I<OHTHHy-
HTeT H HCTHHCKY oe3BpeMeHOCT ffiY,lJ;CKHX O,lJ;HOCaca
Y3BHIlleHHM - Y3BHlleHHM xoje je npencraaaeao aa
BpxyHUHMa ffiY,lJ;CKeH npapoaae KpeaTHBHOCTH y lLH-
XOBHM OOJIaCTHMa. 350r rora nOCTojH nana na he ca-
naunsa arpeCHBHH KYCTocI<o-nOJIHTHQKH nJ1aHOBH H
aeorecaaa nOMO,lJ;HOCTy YMeTHocTH H xyrrrypaoj no-
JIHTHUH aanocnerxy, aa cpehy, ,lJ;OJKHBeTHaeycnex.

Ilpeseo C earnecxor AP MapI<O HOBaI<OBHO

5) Hero, 39.

90

BJIA.aHMHP 1. KOHFIHH1

PA3MHIllJbAfbA 0 nCHXOJIOiliKOJ
ECTETHUH H HEYPOECTETHUH2

Abstract: The article offers observations about some
aspects of the current relationship between psychological
aesthetics and neuroaesthetics. In addition to criticism of
the occasionally less than rigorous process of inference
in neuroaesthetics, reservations are expressed about the
ability of neuroaesthetics to address successfully, at least
in the next few decades, some seemingly key questions.
Among them are those about the vertical theoretical in-
tegration of data from different art modalities, as well as
about the relationship of various neural correlates, on one
hand, and the differential quality of .aesthetic episodes,
on the other - especially episodes involving peak aesthe
tic experiences (such as aesthetic awe and being moved).
The article concludes with several concrete suggestions
for a potentially interesting and fruitful collaboration of
psychological aesthetics and neuroaesthetics.

Key words: Critique of neuroaesthetics; psycholo-
gical aesthetics; vertical theoretical integration; reduc-
tionism; neural correlates of peak aesthetic experiences;
aesthetic awe; being-moved; thrills or chills; critique of
embodiment thesis of paintings' effects.

Y OBOM QJ1aHKY nOHY,IJ;Hhy aanaxaaa 0 HeKHM ac-
neKTHMa rpeayrnor O,lJ;HOCaH3Mel)y nCHX0J10IIIKe ecre-

I Konecni, V. J. (201S). Reflections on psychological and
neuroaesthetics. Theoria, 58(1), S-1S. https://doi.org/10.2298/
THE01S0l00SK H3AaBa'I: Cpncxo tilHJl030tilCKOAPYIllTBO,Beo-
rpaa.

2 OBa aanascarsa cy H3BeAeHaH3 npse nOJlOBHHen03BaHOr
npenasaisa Ha cHMn03HjYMY0 ncaxononrxoj H IPHJl030IPCKOjecre-
THl.\Hna Maxc Ilnaaxoaox HHCTHl}'TYaa eMnHpHjCKYecreraxy
(Max-Planck-Institut fii.r empirische Asthetik) y 41paHKIPYPTy,y He-
Ma'IKoj, OA11. AO13. lIel.\eM6pa 2014. rO,lUIRe.To npenasaue ce
OCJlaJLaJIOHaa ayropos rana jour Heo6jaBlbeH 'lJ1aHaKKOjlfje calla
o6jaB1beH\{aaseaen y ITHTepaTYPH- KOHe'IH\{(201S).
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Time H IICYPOCCTenm:e sajenao ca HeKHM, Ha,D;aMce,
KOHCTPYKTHIlIII1Mcyrecrajaaa (norOTOBO y lIeTBpTOM
neny). To l'e OHTH snpyaeao ca KPHTHKOMlIeCTO He-
na}{(JhHBOI'upoueca aaxrsysasaaa y aeypoecreraua H
Y3.D;p)1(aHOCTH.npexa MoryhHOCTH TOr 3aKJbyqHBaaa,lJ;a
O.llfOBOPHIta nexa KJbyqHa naraaa, xao IIITO cy rmraisa
o xsanarcry BpXYHCKor eCTeTCKor,n;omHBJbaja,fiap Ka-
na rOBopHMO 0 sapenaax necer ronaaa. Ilonpaayxe-
sa ce na jc WHpHHa H .n;yOHHaMOjHX YBH,n;aBpeMeHCKH
JIHMHTHpaHa y OBOM npenasaay, aJIH H orpaaasexa
caMOM npaponoa DBor acrpazcasaaa. Ilocroje lIeTH-
pa nena, xoja cy penoa nocseheaa orenehms.rrpofine-
MHMa: noreurxohe y BepTHKaJIHoj asrpamsa reopaje:
BpXYHCKeeCTeTCI(epeaxuaje H HepBHH KOpeJIaTH;Hey-
poecreraxa H npyra Pa,D;OBHpeJIeBaHTHH sa Te3Y "OTe-
JIOTBOpeaa" edieicra CJIHKa;H, KOHallHO, xparax OCBpT
aa nexe mrrepecaarae MoryhHOCTH capaznse H3Mel)y
lICHXOJIOIIIKeeCTeTHKeH aeypoecreraxe.

nOTEIIlKOliE Y BEPTHKAJIHOJ
H3fPA)J;fhH TEOPHJE

Ilpaaa reopajcxa 3aCHOBaHaBepTHJIKaJIHa HHTe-
rpauaja nonaraxa, rmja ce xpehe on ofipane HepBHHX
noanora na CBe no peTKHX, BPxyHCKHX eCTeTCKHXpe-
axunja, je He,lJ;OBCMH.CJIeHOnozcenaa. Mel)yrHM, jenao
BamHO rnrraue H narse ocraje OTBopeHO: na JIH je MO-
ryhe ycnocrasara H pa3BHTH rrpe csera .nCHXOJIOIIIKH
3aCHOBaHYeMTlH})HjCKY H reopajcxy "nCHXo-eCTeTH-
KY", xaxo je Ha3HBaM Ben TpH,/J;eCeTronaaa (Konecni
2012), y «ojo] OH OHH KOjH ce THMe fiase OHJIHnofipo
HH<popMHcaHH 0 aeypoecreravsaa HCTpamHllalbHMa,
aJIH npHTOM He OH OHJIHH aHMa y nOTIlYHOCTHorpa-
HHlIeRH. <l>HJI030<pHnonyr Xajaaaa (Hyman) (2010) H
Kpodrra (Croft) (2011) nOCTaBJbaJIHcy aaanoraa lIH-
raaa, nonexan y <P0PMH oIIITpe KpHTHKe aeypoecre-

92

THlIKHX CTaBOBa- Ha npHMep,.cTaBoBa Paaasaanpaaa
(Ramchandran) H Xepcrejaa (Hirstein) (1999), xao H
3eImja (Zeki) (1999).

Ilopen rora, y OBOM npOMHIIIJbalbY jasrsa ce H
030HJbHOnaraae <pHJI030cpHjeHaYKe, naraae penyx-
QHOHH3Ma,0 KOM ce y lICHXOJIOmjH MHoro rrHCaJIOno-
xesum 0,lJ;xepnecerax ronaaa nsaneceror sexa - 0 lIeMY
HaM csenoxe Pa,D;OBH,na npaaep, E.<l>.CKHHepa (B. F.
Skinner) H )loHaJI,IJ;aXefia (Donald Hebb) - aJIH je TO
mrraae HaBeJIHKOsaaeaapeao y lIOCJIe,lJ;JbHX15-20 ro-
nasa, ,lJ;eJIHMHlIHO300r JIaBHHeT3B. "cKeHepa" (r.j. Jby-
,n;HKOjH ce oaBe aeypoaayxaaa, xao H caMHX MaIIIHHa),
aJIHH 300r lIpHJIHBa CYMlbHBHXlIaCOnHCaTHlIa open-ac-
cess, "Y3ajaMHor noraphasana" ,n;eJIHMHlIHOroiseaor
eKOHOMCKOMpeuecajox, H nocrojarsa He3BaHHlIHHX
"QHTaTHHXKJIYOOBa".CBe TO CBaKaKOHHje rrO,lJ;CTaI(JIO
.n;yoJbepasaarpaae npeTXO,n;HOnOMeHytHX rspmsa.

Ilocroja MHoro lIeCTO H HeKpHTHlIKH QHTHpaHHx
neypoecrerasxax panosa, objasrseaax lIaK H on crpa-
He peJIaTHBHO yrnenaax aeypoaay-nnnca, KOjH MOry
rrOCJIY}{(HTHI<aO rrpaaepa orpaaaseae KOPHCHOCTH
aeypoecreraxe. Pasvarpajao, xao jenaa TaKaB npn-
Mep, HaBeJIHKOQHTHpaHH excnepaaear Kepxa (Kirk),
CKOBa (Skov), XaJIMea (Hulme), Kpacrescesa (Chri-
stensen) H 3eKHja (2009). ,lloK cy OHJIHy CI(eHepHMa,
yxecnaua cy nocaarpana HCTaYMeTHHlIKa nena, aJIH
cy OHa OHJIa oaaaseaa HJIH xao "raJIepHja" HJIH xao
"KoMnjyrep" (IIITO je 3HallHJIO,lJ;acy xoxmjyrepcxa re-
aepncaaa). CY,lJ;ehHlIO peaynraraxa, YMeTHHlIKa nena
osnaseua xao .ranepaja" OHJIacy rrperpepapanaja 0,lJ;
crpaae ysecaaxa H IbHXOBOOOJbexcrapaise je y xope-
JIaTHBHOMO,lJ;HOCYca nojaxaaoa aKTHBHoIIIhy (fMRI)
y Me,n;HjaJIHOMOPOHTocppOHTaJIHOMKopTeKCY - xoja je
t1laKo~enosesaa ca "nO,lJ;CTHQajeM"(reward) - aartpano
ClIOnpHJIHlIHO pa3HoBpcHHM THrrOBHManO,lJ;CTHQaja.

BamHO je HMaTH aa yMy OHOIIITO HMrrJIHQHpa H3
rope aaaenenor npaaepa H pa3MOTpHTH y KOjOj MepH
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Y3POqHOCTH KOpeJlaTHBHOCTjecy, ynpxoc HarrOpHOM
nporaarsersy aeypoecrerasapa H npyrax aeypoaayx-
HHKa, qeCTOnoveuraaa y seypoecreraxsoj JlHTepaTY-
PH, rrpe csera y qJlaHQHMa 0 T3B. mirror neuron "CHCTe-
MY", a noaexan H y caMHM HaCJlOBHMasnaaaxa, yKrry-
qyjytlH TY H HaCJlOBeHCTaKHYTHXaepoecrerasapa.

liITO ce rase acrpaxasaaa Kepxa H capanaaxa,
ncaxo-ecrerasap MOJKe HMaTH npaso na KaJKe: .Kora
5pHra? HeypOHayqHHQH cy aaysana HellITO y lbHXO-
BOM ,llOMeHY, aJIH He H ja. Ty HeMa naser HOBor IlITO
5H ce THQaJIO eCTeTHKe, KBaJIHTeTa eCTeTCKor ,llOJKH-
srsaja HJlH npapone "eCTeTCKor noncranaja" (aesthe-
tic rewaed). YCTBapH, aa HHBOY Bep5aJIHOr assenrraja,
TO je caao jOIlI jenaa npaaep TI<3B. "rrpeCTHJK e<peI<-
ra" (prestige effect), KOjH je 5HO nsysaaaa neueaajaa Y
rrCHXOJIOmjH (npynrrneaor) YTHQaja, YKJbyqyjyhH TY H
YMeTHOCT."

OCHM rora, acrpaaomaae Kepxa H capanaa-
xa (2009) He HY,llH onrosop aa rrOTeHQHjaJIHO BeOMa
HHTepecaHTHO nararse, tlHja peJleBaHTHOCT Ha,r(HJla3H
rrpeCTHJKerpexar: na JlH je Op5HTO<PPOHTaJIHHKopTeKC
jenaaxo aKTHBaH xana yxecaaua (a) nsjase HCTHHCKO
nonanaae' H (6) xana asjase nonanaae 3aTOUITOCMa-
rpajy na TO Ulpeoa qa Ka»ey y WaK60j ucmp{lJl(U6a'ij.1{oj
cumyau,uju? OBO HHje caxo mrraae orxpanaaa jenao-
CTasHHX na-zna-ae JlaJKH, Hero H pa<pHHHpaHHX HH-
jaaca 05MaHe. To je BeOMa KOMrrJleKCHOnaraae na
xcje aeypoaayxa MOJK,lla sehe ycnera ,lla O,llrOBOpH
MHoro roaaaa. llPHTOM, TO 5H saxreaano n03aMallIHY
CYMy HCTpaJKHBaqKOrHOBQa(KOjH 5H CIA H NSA 5HJIH
pana na ofiesfiezrel).

3 Pex liking npesonaao xao nonanaise H rpefia HMaTH Y BH-
~ na je y rnrrarsy jegHocUla611O, MnaKO nonaaaae 5e3 narnaurenor
apennoaaisa (apUM. ape6.).
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BPXYHCKE ECTETCKE PEAKU11JE
11HEPBH11 KOPEJIATH

Taxohe je KOPHCHOHcnHTaTH aexa csojcraa CH-
TYaQHje y KOjOj je )WHQerrTYaJIHH O,llHOC(y CMHCrry
eKCTpeMHOCTH, .uy5HHe H <ppeHKBeHQHje) H3Met)Y
eCTeTCKHXpeaxuaja 3aHCTa nOBe3aH ca HepBHHM KO-
penauajaaa, Y TOM CMHCrry,Cjenne crpane, HMaMO re-
OPHjy eCTeTCKOrrpojcrsa (y HaCTaBKYcxpaheao TET)
(Aesthetic Trinity Theory) (ATI; Konecni, 2005; 2011).
C 053HpOM aa TY reopajcxy rr03HQHjy, (ecrercxa) yc-
xuheH.ocUl, rj. BpXYHcKa eCTeTCKapeaxuaja, xoja je H3-
Y3eTHo penca H ynexarnaea, xopanrhexa je xao xano-
resa, O.llHOCHOxao npOTOTIInHa peaxuaja aa He3aBH-
CHO ,lle<pHHHcaHH Y36UWeH.U4 O,llHOCHOcyOJrUMH.U CTH-
Myrrye-y-KOHTeKCTY (oxapaxrepncaa, H3Mel)y OCTaJIOr,
xao BeJlHqaHCTBeH, penax H aenpacrynaxaa). CMarpa
ce na 5H OBa reopaja rpetiana na canpaot HMrrJIHKaQH-
je xaxo sa BH3yeJIHe crasrynyce, TaKO H sa MY3HI<y (sa
pa3J1HKy on MHorHX npyrax n03HQHja YHYTap rrCHXO-
JIOIlIKe H <pHJI030<pCKeeCTeTHKe). YcxHheHOCT je no-
aesaaa ca <pYH,llaMeHTaJIHHMeMOQHjaMa y o.zq>el)eHHM
acrrexrnaa (YIUbyqyjyhH nCHXO<pH3HOJlOlliKe xoxno-
HeHTe H HMnpeCHBHY yneqaTJbHBOCT), aJIH ce pa3J1HKy-
je y .zq>yrHM CBOjHM CBojcTBHMa Mel)y KojHMa cy nsa
HajBaJKHHja: naxoha ca KOjOM ce MOJKeHaMepHO, rpe-
HYTHO "HCKJbyqHTH" H HeOrrXO,llHOCTer3HCTeHQHjaJIHe
5e36e,llHOCTH. "TPOjCTBO" Y HMeHY reopaje H3paJKaBa
rseay rponernry xnjepapxajcxy crpyxrypy, xoja yKJby-
xyje, nopen ycxaheaocra, CJIa5Hja, aJIH xenrha, craaa
laHYUlOCWU HJIH gupHYUlOCUlU H, na HajHHJKeM HHBOY,
(<pH3HOJlOllIKe) J/C.M.apu,eHJIHje3Y·

Ilaxne, C jenae crpane HMaMO TET ,llOK, C npyre
C!paHe, nocroja H qeCTO QHTHpaHH snaaax EJIa.llOBe

4 Pex sublime npesonaxo peajy Y3BHU1eHo. Mel)yrHM, rpetia
HMaTH y BH~ na OBaKaB npeaon ~enHMHI.{HO HCKJbyqyje Bepxoso
cxaaraae nojsta sublime (UpUM. ape6.).
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(Anne Blood) iii 3ilTopea (Zatorre) (2011), qHje caM HM-
nJIHJ(aUl1jc OllOJlH3HpaOy HeKOJIHIWpanosa rrOqeBIIIH
on 2007. rO/{IiIHe. KopHCTehH nET (positron emmision
tomography), Bnanosa H Barope rspne na cy ,llOIlIJIH,n;O
ysana na )!{MapUH HH,n;YKOBaHHMY3HKOM (xoje OHH y
HaCJIOBYnasasajy, C onpeheaoa ,l1030Mnperepaaaaa,
"HHTeH3HBHOrrpHjaTHHM peaxuajaaa", Blood, Zatorre
2011: 11818) son ysecnaxa jecy y KOpeJIaUHjH ca ax-
rnsaoiuhy Y "MOlK,llaHHM ,lleJIOBHMa3a xoje ce cMarpa
na cy YKJbyqeHH y noncrnuaje, MOTHBaUHjy, exouajy
H Y30yl)etbe, YJill>yqyjyhH ry H BeHrpaJIHH crpaarya,
cpemsa nee M03ra, aMHr,llaJIY, OPOHTOQ>POHTaJIHHKOp-
TeKCT H BeHrpaJIHH Me,llHjaJIHH npedrpoaranaa KOp-
rexc." TOMe nonajy na .je rr03HaTOna cy OBeMOJK.uaHe
crpYKTYPe aKTHBHe npa peaxuaja na npyre CTHMyJIy-
ce KOjH Ylill>Y'lyjy eytpopzjy, xao lllTO cy xpaaa, cexc H
ynorpefia npora" (Blood, Zatorre 2011: 11818).

Mel)yrHM, CPJKje y nerarsaaa excnepaxearanaor
nocrynsa Bnanone H 3aTopea, y KojeM MOJKeMOHayqH-
TH HeKOJIHKOBaJKHHXrrCHxoeCTeTHqKHXH aeypoecre-
THqKHX JIeKUHja - HapOqHTO KOPHCHHXaa OHe KOJIere
xoje, HamaJIOCT,unrnpajy acrpaxaaaua fies xaraaa
narse on ancrpaxra. Hanaxo ce na he OBe aanoxe-
He CMaH>HTHOOHMH yqeCTaJIOCTnpexoaepnax H qaK
oojeKTHBHOHeTaqHHX yomurasarsa y Be3H ca pesyrrra-
THMa HCTpaJKHBatbaBnanose H Baropea.

A. YCMeHH H3BeIlITaj yxecaaxa je OHOaeonxonan.
HeypOHCTpaJKHBallHMa cy necaxoqwu 06U cy{ijeKillua-
HU, YCMeHU U36ewillaju KaKO OH 3HaJIH na JIH H xana
ysecnaxe nponase JKMapUH.

D. MY3HqKe craaynyce cy OHpaJIH caMH ysecaa-
UH. OHH cy OHJIHcryneara MY3HKOJIOrHje Iwjl;l cy no-
HeJIHcsoje KOMrraKT.uHCKOBeaa KojHMa cy TaqHO yxa-
3aJIH aa xparxe .ueJIOBeTOKOMKOjHX cy HX Y rrpOIlIJIO-
CTH,BHIIIe nyra H CHamHO,rrpOIlIJIH JKMapUH.

B. "KOHrpOJIHa MY3HH:a": neo xoja je OHOCTHMy-
nyc aa JKMapue KO.ujenner yxecnmca, KO.unpyror je
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npencraarsao "KOHrpOJIHH" neo. Beoxa BamHO OTKPH-
hejy HeraTHBHOMCMHCJIY)O,n;HOCHJIOce aa qHH>eHHUY
ga Hujegan ytteC1tUK Huje peaioeao ocehajeM ilp0JraJICeHJa
JtCMapau,a«a ci1luMy.nyce 3a ocehaj ilp0JraJKeHJaJlCMapau,a
Koje cy ugeHillupuK06MU gpyw yttecnuu,u, 6eh UCKlbY-
ttU60 na coilcill6e1tU.

r. To yxasyje na MY3HKa xao MY3HKa HHje pa3JIOr
npoaaaeaa JKMapaua. Ilpe OH ce pexno ,lla je pa3JIOr
y ImHCTeJIaUHjHCOUHjaJIHUX,eMOTHBHHX,ceKcyaJIHHX,
Q>apMaKOJIOlllKHXH npyrax q,aKTopa, KOjH cy CBHno-
Be3aHH ca ceaxoqncenu» cill6apaHJe.M peaKu,uje upoxa-
JtCe1baJtCMapau,ana nexu ogpe~enu u Cileu,U(jJUt{n MY3Utt-
KU ogJroMaK. (OBOje, YCTBapH,naneso aarepecaaraaje
sa ,llHCKYCHjy0 MY3HKqKH rrpOY3pOKOBaHHMeMoUHja-
Ma Hero I1ITOje TO cnysaj xana cy y rrHTaH>YHepBHH
KOpeJIaTH).

LJ;. C ra-nee .rnenanrra'I'li'Iva, cnara H rr03Y,llaHOCT
peaxuaja yxecamca na O,llJIOMI(eImjH HX nosone no
rrponaxeisa JKMapaua aaroseurraaa na OHH HHCY no-
JKHBJbaBaJIHCaMO TO, Hero H peha, aJIH ,n;aJIeKOCHa-
JKHHjHocehaj fanyillocillu.

n. JOIlI jenan BpJIO BamaH 3aI\JbyqaK omena ce y
yBH.uy ,lla je ne.Moiyhe yill6pgUillU K6Muillei1l cyfijeK-
illU6ne peaKu,uje na ecilleillcKU CillUMY.nyC UCKlbyttU60 na
OC1t06YHeypo-CKe1tUpa1ba.

YKpaTKo: rrpHJIHqHO CaM CKerrTHqaH y rrorJIe.uy
MoryhHOCTH nyfioxor nonpaaoca aeypoecreraxe nca-
xoeCTeTHUH y OBOMrpeuyrKy. Hanpenax KOjH je nee-
nxonaa -rryrea napanenao nacrpnfiyapane ofipane
nonaraxa [parallel distributed processing; 3aCHOBaHena
H,llejaMa H3 OCaM,lleCeTHXronana rrpoumor aexa, BH-
nera, aa npaaep, pan MeKKJIeJIaH,lla H PYMeJIXapra
(McClelland H Rumelhart, 1985)], H rryrea HeJIHHeap-
He ,llHHaMHKe H peI<yp3HBHHX MpeJKa - qHHH ce ,lla je
rpeayrao H3Mel)y cpenae ynarseae H nanexe Oy.uyhHO-
CTHaeyponayxe. OBOMoje rapheae y cxnany je ca MH-
llIJbeJDeMBOJIQ>a3HHrepa (Wolf Singer, 2013).
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qrraHoBH sonehe crpyje y HeypOHaYUH qeCTO ce
oaBe MHoro jeJ(HOCTaBHHjHMcTHMyrrycHMa H ysecaa-
UHMa - IIYTeM, aa npaaep, J(aBaJbamehepa HOBOPO-
l)eHqa,[(HMa H nauosaaa, xao WTOje OHOcnyxaj xana
cy Bepnu (Berridge), POOHHCOH(Robinson) H Onnpau
(Aldridge) (2009) nosymana na pasnaxyjy "J(onaJ(a-
rse", ,,)I{elbelbe" H yseae - Hero llITO je nOTpe6HO Hey-
poeCTeTHUH na 6H nana 3auctlla KOpUCWaH.goupUH.OCH
H36efJIa npeypaaene H nenpaaepeae rspnae MHorHX
aeypoecreraxapa.

Moja noeara je na cy Y3POqHH cpaKTopH sa K8aJlU-
wetll ecrercxor J(O)l{HBlbajaBepOBaTHOxoxmyranaje na
HHBOY"BHllIeM" on HepBHHX ediesara xoje cy Maunme
y craay na neresryjy (rj. xoja ofinacr M03ra ,,3aCBe-
rmr" npa caeaapaay). Mel)YTHM, na KOMrryraUHoHoM
HHBOY,eCTeTCKOnpocyhasaae MO)l{,[(aHHje xsanara-
THBHOnpyraqHje OJ(npyrax KOMnneKCHHXonepauaja,
xao lIITO je peuraaarse npofineaa. OBO cy BeOMa cno-
)l{eHa naraaa ynyrap qBOpHWTa M03aK-YM-cBeCHa-H-
noncaecna-vacao.

Crora, 360r nojaosaax, MeToJ(onOWI<HXH npas-
THqHHX pasnora, re H OHHXxoje saxresa ocnonau aa
cpHn030cpHjy HaYKe, npenrroxao 6HX na)KJbHBOnpe-
acnarasaae TpeHYTHor, BepOBaTHo npeyaenasaaor,
yranaja neypoecreraxe sa nCHXOJIOWKYeCTeTHKYKaJ(
cy y naraay HCTpa)l{HBaqKHnpaoparera.

HEYPOECTETI1QIUII1 .D;PYfI1 PA,UOBI1
PEnEBAHTHI1 3A TE3Y "OTEnOTBOPEH>A"

YTI1UAJA CnI1KA

CneKYJIamBHH qJIaHaK $pHJ(6epra (Freedberg) H
Ianesea (Gallese) (2007; npsa je HCTOpHqap YMeTHo-
CTH,a npyra je aeypoaaysaax) 5H rpefiano nocaarpa-
TH cnpaa n03a,[(HHe .neypoecreraxe" 3eKHja (1999),
H Paaaxaanpaaa H Xepcrejaa (1999), Te H crxpnha
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mirror neuron-a Y cppoHTaJIHoj 06JIaCTH cl>SMaKaKH
MajMYHa (di Pellegrino, Fadiga, Fogassi, Gallese H Riz-
zolati 1996). Mel)YTHM, Y OBOMKOHTeKcty, OJ(npecyn-
He B~HOCTH noxasyie ce pasaarpaae panosa Honra
(Chong), KaHHHITOHa (Cunnington), BHJIHjaMca (Wil-
liams), Kaasauiepa (Kanwisher) H MaTHHfJIHja (Mat-
tingley) (2008), .D.HHcTHHa(Dinstein) (2008), .D.HHCTH-
aa, Xacoaa (Hasson), Py5HHa (Rubin) H Xerepa (He-
eger) (2007), Te H Basanfiepraja (Visalberghi) H cl>pa-
rauiaja (Fragaszy) (2002) y Be3H ca rapmsaaa 0 no-
crojaay mirror neuron-a KOg Jbygu. OCHM rora, Ba)I{HO
je HanoMeHYTH H XHKOKOBY(Hickok) (2009) rewersny
KpHTHKy, y KOjOj je onacao np06JIeMe reaepanasauaje
na cnOC06HOCTHamuer pena, xao llITO cy HMHTaUHja If
exrraraja.

Bes 063Hpa aa CBeTO, $pHJ(5epr H Ianeae (Freed-
berg H Gallese 2007: 197) sayaaaajy npHJIH'-IHOH3a30-
BaH CTaB:"ITpeJ(JIa)l{eMOna ce KlhyqHH eJIeMeHTeCTeT-
CKe peaxuaje cacrojn OJ(axraaauaje OTeJIOTBOpeHHX
(embodied) MexaHH3aMa, l<ojH ofiyxsarajy cHMyJIaUHje
axnnja, eMollHja H TeJIeCHHXcensaauaja, re H zta cy
OBH MexaHH3MH YHHBep3anHH." Ha KPHTHKYKa3aTH-
ja (Casati) H Ilarsoxaja (Pignocchi) (2007, y HCTOM
xaconacy: 410) 0 HpeJIeBaHTHocTH $pHJ(6epr-fane-
3eOBe reae y KOHTeKcty eCTeTCKorJ(O)l{HBlbaja, Ianese
H $pHJ(6epr (2007: 411) cy H3HeJIH MO)l{,[(ajour rrpo-
BOKaTHBHHjy TBpJ(lbY: "MH CMO TBPJ(HJIHJ(a HHjeJ(aH
eCTeTCKHCYJ(HHje MOryo 5e3 na ce Y3Me y 053Hp yno-
ra mirroring MexaHH3aMa y 05rrHUHMa CHMYJIHpaHOr
OTeJIOTBOpelbaH esmaravxor asraaosaaa (empathetic
engagement) KOjH CJIeJ(eBH3yeJIHOnocwarparse." Illra-
BHllI~, OHHaraopaury CBeHHTpocneKTHBHe H cpeHoMe-
HOJIOlliKe nparosope, xao H MOryoHOCT eMnHpHjcKor
npoaepaaaaa, TBpJ(eoH na eCTeTCKOnpocyhasaae H
eMnaTHqKO aarasoaaae "MOry 5HTH npeKofHHHTHBHH
H He YBeK 3aBHCHHon nepuenuaje HHcpopMHcaHe KOf-
HHllHjOM" (Freedberg H Gallese 2007: 411).

99



Ao cana, TpH essnapajcxa tUIaHKa cy ce ycpencpe-
,qH.JIana H3a30BIIC CneKYJIaQHje <l>pH,qOepraH Ianesea
(2007). Y npuo« on H>HX,onacan je excnepaaerrr -
cnposenen on crpaae YMHJITe (Umilta), Bepxaja (Ber-
chio), Cecrara (Sestito), <l>pH,qoepraH Ianesea (2012:
2) - Y KOM cy yqeCHH.QHnOCMaTpaJIH ,qH.fHTanH30Ba-
He CJIHKeancrpaxrax panosa JIyqHja <l>oHTaHe(Lucio
Fontana) ("ca je,qHH.M, nsa HJlH rpa pesa nJIaTHa":); 0
OBH.MpaJ\OBHMa pacrrpasnana cy <l>pH,q5eprH. Ianese
(2007 CJIHKa3: 199). Kao KOHTPOJIHHCTHMYnyC,YMH.JI-
ra H capanumra KOPHCTH.JIHcy rpacpHtIKH MO,qHCPH.KO-
naae sepaaje 0pHfHHaJIHHX paaosa "Ha KojH.Maje npa-
Ka3aH acra rpacpHtIKH OOJIHK"," (:2). Ilopen CHH.MaH>a
KOpTH.KaJlHeMOTOpH.tIKe aKTHBHOCTH. (EEr aa nsa
KJIaCTepa y caaxoj XeMH.ccpepH.), excnepaaenraropa
cy ,qOOH.JIH.on »cnH.TaHH.KaH cyojeKTHBHe ouene nona-
naisa. OHO UlTOcy OTKPH.JIHjecre na cy ce ysecaanaaa
aauie nonanana OPHfHHaJIH, re H na cy 0pHfHHaJIe y
sehoj MepH CMarpaJIH npaBHM YMeTHHtIKHM ,qeJIHMa;
nopen rora, cyrrpecaja mu pHTMa ce norahana CaMO
xan cy HcnHTaHHQH nOCMarpaJIH OpHfHHaJIe, aJIH He
sana cy nOCMarpaJIH KOHrpOJIHecraxynyce.

Baxrsy-rua no KOjHX cy OBHayropa nourna jecy na
OTeJIOTBOpeHaCHMYJIaQHja KO,qytIeCHHKa MOJKena ce
nojasa xao peaxnaja aa MHHHMaJIHe CTHMYJIyce, aJIH
caao xana cy y IIHTaH>Yayrearaxaa YMeTHHtIKa nena
(urro je, MCl)yTHM, cyrrporao o,q npBOOHTHe TBpAH>e
<l:>pH.n;OepraH Ianesea 2007), Te H na je yrauaj "eMna-
THtIKe cHMYJIaQHje", I<ojH BO,n;Hno nonanaaa, nOBe3aH
ca npHMeTHoM MOTOPHOMaxraaaourhy y M03ry. Me-
l)yrHM, 3a OBe 3aKlbyqKe je Be3aH jenaa o30HlbaH Me-
TO,qOJIOlllKHnpOOJIeM. Ila OH.excnepaaear OH.OHOJIe
yseprsaa, OHJIa My je norpefiaa fiap jour jenaa KOH-
rpOJIHa rpyna. Pa3JIHKe H3Mel)y <l>oHTaHHHH.XOpH.rH-
aana H KOHrpOJIHHXCTHMynyca xopaurheaax on crpa-
He YMHJITe H capanaaxa (urro je nOKa3aHOy H>HXOBOM
pany, CJIHKa1, 2012 :2) cy He,q03BOlbHBOeuiuecmpvxe
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- He caao y HMnJIHQHpaHoj rpO,I:(HMeH3HOHanHOCTH,
aero H y ",qyOHHH" H ,qeOlbHHHJIHHHje. DBa MYJITH-
I<OMnOHeHTHapa3JIHKa ce MOJKeje,qHOCTaBHOHaBeCTH:
KOHrpOJIHHnpaaepua, sa paanaxy on oparaaana, HUcy
iiunu eJlaOOpUpaHU. Jenaa on YCJIOBasa narsaao TeCTH-
paise XHnOTe3e H asfierasatse upucUlpacHoi aOUl6p~u-
aa1fJa(confirmation bias) y OBOMexcnepaaeary OHOOH
e.naoopupaHu He-YMeUlHU1{KU CTHMYnyC, KOjH OH .nU1{UO
aa craaynyce y panoaaaa <l>oHTaHe,na npaxep, 3eJIe-
HH pe30BH. Be3 ,qOAaTHeKOHrpOJIe OBe npcre, aecno-
pan saxnysaxje HeMoryh. Taxohe, HH jenaa acnexr
OBHXnonaraxa He ronopa 0 eBOQHpaH>YeMOQHja I<O,n;
nocaarpasa, HHTH cy ayropa neurro CJIHtIHOTBp,qHJIH.
Crora, remxo je ,qOKyqHTH secre norpeurae H npexo-
MepHe asrepnperauaje onor acrpaaasaaa.

Y APyroM HcrpaJKH.BaH>Y,Tejnop (Taylor), BHT
(Witt) H fpHMan,qH (Grimaldi) (2012) excrrepaxea-
TaJIHOcy TecTHpaJIH <l>pH,qoeproBYH Ianeseoay anejy
(2007) no KOjOj ce jasrsa .npaxpaseaa HeXOTHtIHaCH-
MYJIaQHja" (covert involuntary simulation) xana lby,qH
nocaarpajy .recrypanse" CJIH.Ke(U gestural" paintings).
Y ner excnepaaeaara, "yqecHHQH cy nOKpeTaJIH CBOjy
PYKY I{aO na aasone XOpH.30HTaJIHe"noreae tIeTKHQOM
,n;OKcy HCTOBpeMeHOnOCMarpaJIH.CJIH.Keca lllHPOKHM,
npen03HaTlbHBHM" nOTe3HMa tIeTKHQe" (Taylor H ca-
pa,qHHQH 2012: 26). CTHMYJIYCHY CJIHKaMa OHJIH cy
nOCTaBlbeHHTaKO na je npasau HaBo,qHHXnoresa MO-
rao na oy,qe JIeBOHJIH,qeCHO;npasau xperarsa acnara-
HHKOBor KaJKHnpHCTa,KOjH je OHOnorpebaa na OH OH
03HatIHO CBOjonrosop (npHTHCKaH>eMnyrxera) TaKO-
l)e je Morao na oy,qe JIeBOHJIH ,qeCHO.rJIaBHa MepeHa
3aBHCHanapajafina (dependent variable) je OHJla,qyJKH-
aa speaeaa norpefiaa sa peaxunjy, Hcrpaxasasa cy
OtIeKHBaJIH,qa he yqecHHQH onrosapara oPJKexana cy
y nHTaH>Y"KoMnaTHOHJIHH" JIeBO-JIeBOH.,qeCHO-AeCHO
cnyxajeaa. Ilpenaabaae Y CBHX ner excnepaxenara
OHJIaje ,qBOCMepHaYHaKpCHa HHTepaKQHja (two-way
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crossover interaction). TaKBe HHTepaKQHje cy yrnaanox
p;ooHjeHe ca BeJIHKHM H3Y3eTKoM rnasaor HC1paJKHBa-
rsa (EKcnepHMeHT 1: 28).

BaJKHOje nanoaeayra na HHjep;aH acnexr OBHX
pe3YJITaTa He onrosapa na naraise 0 eMOQHjaMa HCllH-
raaaxa-nocaarpaxa, HHTHna mrraae 0 CTeneHYnona-
p;aJlJaaa eI(CnepHMeHTaJIHO .yneureaa" nena aasonne
ancrpaxrae YMeTHOCTH: OBO cy jep;HoCTaBHH excne-
pHMeHTH 0 MOTOPHqKOj )<OMnaTHOHJIHOCTH,KOjHX je
oe30poj y KorHHTHBHoj nCHXOJIOfHjH. Ilopen rora, HH
noxper norpefiaa sa peaxuajy, HH MepeJlJe speaeaa
n01'peOHO sa peaxuajy, HeMajy csoje naanaae y CTBap-
HOMrrOCMa1paJlJYYMeTHHqKHX nena.

KOHaqHO, rpehe eKcnepHMeHTaJIHO HC1paJKHBa-
JlJe<llpHP;oepr-faJIe3eOBHx (2007) aneja rase ce HCTor
rrpotinexa I(aO y crryqajy Tejnopa 1'1 capannaxa (2012),
.na nocaarpaae YMeTHHqKOr nena MOJKeaKTHBHpaTH
aepsae rrporpaae xperaaa, KOjH cy nOBe3aHH ca na-
qHHOM aa KOjH cy YMeTHJiqKa nena crsopena" (Leder,
Bar 1'1 Topolinski 2012: 1479). Y OBOMHC1'paJKHBaJlJY,
CJIHKe "nOeHTHJIHCTHqKOr CTHJIa" 1'1 "CTHJIa 3aMaxa"
(stroke-style, nocTHMnpecHOHHCTHqKe) xopaurheae cy
xao CTHMYJIYCH1'1 OHJIeey nocaarpase y HaCYMHtIHOM
penocneny (ayropa aacy HarrHCaJIHKOJIHKOnyro). CBH
HCllHTaHHl1Hcy BHp;eJIHCBeCJIHKe.3aTHM cy HeKH yxe-
CHHQH"TaqI(aJIH" (stippled), a npyra ey ,,3aMaxHBaJIH"
(stroked) 20 l1eHTHMeHTapa C JIeBa aa p;eCHO(paneha
TO OJIOBKOMxojy HHCY MornH BHP;eTH).tIJIaHOBH ofie
rpyne cy TO pap;HJIH HJIH P;OK ey rrOCMa1paJIH 1'1 rrpo-
QeJlJHBaJIHCJIHKe (HaBop;HO nocraxyha "pe30HaHQY")
HJIH ner MHHyra rrpe nocaarpaaa 1'1 rrponeaaaaaa
(oe3 "pe30HaHQe"). tIaK 1'1 ca naa (on 1pH) <paI(TOpa
between-subjects, rrpennaheaa rpocrpysa CTaTHCTHqKa
aarepaxuaja je anax OHJIasaaxajua na p < .001 - lllTO
je 3aHCTa HeOOHqHOpenax CTaTHCTHqKHnorahaj. OHO
IIITO je MOiK,lJ;aJOIii 3HaqajHHje jecre na Jlenep (Leder)
H capaznrana HHCY KOMeHTapHCaJIH naa acnexra pe-
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3YJITaTa.Cynporao XHrrOTe3H,p;ooHjeH je CTaTHCTHqKH
snasajau erpexar spexeua noxepaisa pyxe, TaKaB na
je KOH1'pOJIHarpyrra, xoja je nosiepana pyI<Y ner MHHY-
ra rrpe nooaarpaaa ClTHKa,'MHoro BHlIIe nperpepapana
CJIHKeHero qJIaHOBHexcnepaaearanae rpyne, KOjH cy
nosiepana pyKy TOI<OMrnenarsa. tIaK 1'1 aKO aaneaapa-
MO osaj CTaTHCTHqKHanasajaa erpexar, ocraje qHJlJe-
HHQa na ce nonrpyna nOeHTHJJHCTa-Ca-TaqKaJlJeM-TO-
KOM-rnep;aJlJaHHje pa3JIHKOBaJIaop; nonrpyne noearn-
nacra-ca-raxxaaea-rrpe-rnenaaa (cpenae Bpep;HOCTH
oa 4,58 aacnpax 4,42 aa cenxocreneuoj CKaJIHno-
nanaaa YMeTHHqKOr nena (Ilajarpaa 1: 1480); a HC-
nOCTaBHOce qaK 1'1 cnyxa] ca 05pHyrHM apenaocraxa
xan ce ynopena nonrpyna crana-saaaxa-ca-saaaxn-
BaJlJeM-TOKOM-rnep;aJlJaca nonrpynoa CTHJIa-3aMaxa-
ca-3aMaxHBaJlJeM- rrpe- rnenaaa (4.28' aacnpaa 4.47 )
- IIITO noxasyje na HeMa erpexra .pesoaanue" Y o5a
OBa KlbyqHa nopeheaa. Ilonrpyna ca HajBHlllHM pe-
ayrrrarov y excnepaaenry 5HJIa je nOeHTHJIHCTH-Ca-
-aaaaxasanea-npe-raenarsa (4.88), ilpOUlUB1W CBUM
ilpegBu1jaHlUMa.

a OBHMpesynraraaa, y jeP;HoM CBOMqJIaHKY aa-
aeo cax cnenehe (Konecni 2015: 315): "illTO ce rrore
peJIeBaHTHocTH eCTeTCKor BpeP;HOBaJlJas(aesthetic ap-
preciation), HC1paJKHBaJlJeJlenepa H JlJerOBHXcapan-
HHKa (2012) HMa npenaocr Hap;excnepaaenraaa Tej-
nopa 1'1 rseroaax capanaaxa (2012), xoja ce cacroja y
TOMe lllTO je ypahexo MepeJlJe nonanaaa YMeTHHqKHX
nena. Mel)yrHM, c 003HpOM aa pesynrare, jacao je na
HC1paJKHBaJlJeJlenepa H JlJerOBHXcapansaxa He nonp-
JKaBa <llpHp;oepr-fane3eOBa cneKYJIaTHBHa mep;HIIITa,
HHTH p;onpHHOCH pa3YMeBaJlJYapenacaaisa (apprecia-
tion) ayreHTHqHHX CJIHKa H3 jenner BaJKHOrnepnona

5 Aesthetic appreciation npeaonaao xao eCTeTCKOBpeAHOBa-
ae, 3JTH1pe6a HMaTH aa yMY aa TO BpeAHOBaHoeHCTOBopeMeHO
06YXBaTa H YMepeHO aonaaaue IIITO CBaKaKOHHje cn:yqaj ca, aa
npaaep, cHHTarMoM aesthetic evaluation (l1pUM. l1pe6.).
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ncropaje YMCTIIOCTH- AeBeAeCeTHXrOAHHa neseraae-
cror aexa; TaKO~C,ono acrpaxaaaae HHje penesaurao
sa nHTaJ-bC1111llyr<l.\Hjenocxarpaseaax ayreHTHtIHHX
ewouaja nyreM YMeTHHtIKHX cnmca."

HEKE MOrYfiHOCTI1 CAPA,Il;fhE
113MEl)Y rrCI1XOJIOIliKE ECTETI1KE

11 HEYPOECTETI1KE

,[(OKanaxajsa sepraxanaa aeypoaayxaa H ncHXO-
nounca (excnepaaearanaa, finxeaaopanaa) anrerpa-
uaja nonaraxa MOJKenpencraarsarn KOHatIHH UHlb, a
aeypoaayxaa .saxsar" BPXYHCKHXeCTerCI<HXAOJKH-
arsaja TeK nanexy MorynHocT, nnax, tIHHH ce, nocroje
npyre, AaJIeKO CI<pOMHHje, ana TpeHYTHO H3BoWDHBe
H spenae. MorynHocTH capamse. Ha cnenehea PYAH-
MeHTapHOM H HapaBHO xpajae nHtIHOM crrHCKYHaJIa3e
ce nonpysja HCTPa>KHBalbay KojHMa 5H aeypoaayxa
Morna 5HTH YKlbyqeHa y peuraaaise HeKHX KnaCHtIHHX
npobnexa H ncuxonounce H cpHn030cpcKe ecreraxe.
Knyxaa raxxa CDI-tXnpennozsenax 05nacTH jecre KBa-
nHTeT "eCTeTCI(or noncrauaja".

A. Ilopeheree yrauaja YMeTHHtIKHX CJIHKaca yra-
QajeM YMCTIIHlfl(I-tX u1Icmcurau,uja (Konecni 2015) aa
eMOQHje 11 ecrercxa AOJKHBlbaj.Ynopenna rmraaa 0
aaxajy 6eJfUliUlle H "yUlaUaHla" (immersion) - xoja cy

peJ1eBaHTHasa npofinea Y36uwe1iOf OAMOCHOCYOJrUM-
1I0T-lie MOry ce aAeI{BaTHOHcrpaJKHTH nyrew cxenepa
Y cnyxajy aehmre peJTeBaHTHHXcrawynyca. Me~yrHM,
HHTepecaHTHOacrpaxoraaae 5H ce cacrojano OAnope-
~elba aeypo-erpexara xoje MOry na rrOCTHrHYnexa ABa
jermaxo nofipo nosaara craaynyca (na IIpHMep, CJIHKa
MOH.a JIu3e H cnaxa KeoUC06e UUPaMuge) KOjH ce, nax,
aaasajao pasnaxyjy y acou,ujaw.u6H.oj epeqwxuu: y no-
rneny KapaKTepHCTHKa xoje cy OArrpecynae Ba>KHOCTH
sa Y36UWeH.0 OAMOCHOcyOJrUMH.O- xao lllTO je IbHXOBa
(HMnJTHQI-tTHa)Cw.6apH.a 6CJrUttUH.a.
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E. Ynopehaaaae neypo-ediexara pa3HHX ersex-
nnapa anconyrse MY3HKe H ancrpasrnax YMeTHHtI-
Inix cnaxa, xao H IbHXOBHXKOM5HHoBaHHx erpexara,
Y norneny penarasae caare yrauaja, xao H KBanHTeTa
eCTeTCKorAOJKHBlbaja.Ba>KHeoc05HHe crasrynyca, xao
urro cy KOMrrneKCHOCTH HOBHTeT,MOry 5HTH 05jeKTHB-
HO H cyojeKTHBHO MepeHe H Y MY3HtIKHM H Y BH3yeJI-
HHM YMeTHHtIKHM AenHMa, lllTO 3HalJH na Ba>KHeOCO-
5HHe CTHMynyca nOTOMMOry OHTHHCTpaJKHBaHeC05-
3HPOMna IbHXOBeynore xao nocpenyjyhe sapajafine.

B. Ilorrpaaoc npeuaaaox caaaaay 0 jenno] OA
HCTHHCKHXMHCTepHja nCHXoeCTeTHKe - xegOH.Utt1wj
uymaHlu (hedonic trajectory) KOjOMce xpehy lby5HTelbH
YMeTHocTH - y CMHCny HHTeH3HTeTaeCTeTCKor,UOJKH-
srsaja, npovena TOKOMspeaeaa, rppexaeauaje asno-
JKeHOCTHy je,UHHHQHspeaeaa HT,U.- Y caryauajaaa
lbHXOBe 60JbHe, wcmo UOH06JbeHe, H3nomeHOCTH onpe-
1)eHoMYMeTHHlIKoM aeny Y AyrHM BpeMeHcKHM nepa-
O,UHMa,yKTbyqyjyhH ry H lJHTaB >KHBOT.(113 npaxras-
HHX pasnora ry 5H ce uajsaure H3yqaBaJIe XeAOHHlJKe
nyraae noseaane ca yqecTanolllny 5Hpalba 0APel)eHHx
MY3HlJKHXnena.)

f. Ynora rrCHXoeCTeTHKeH aeypo-ynana y peutasa-
Ibe npOOJIeMa y nraxy je caCBHM aenpasenao saaexa-
peaa. Osaj npeanor yonnrre aaje uranasor xapaxre-
pa. Illaxoscxa rrpofinexot nonyr urax-xara y ,UBaHnH
TpH noresa, xao H KOMnneKCHe 3arOHeTKe nosnare xao
"ctyAHje" ca HeHa3HatIeHHM opojeM noresa, npencra-
arsajy aaasajas eCTeTCKH rrOACTHl1aj aa rr03HaBaOQe
OBe "Hrpe" H ,UenHMHlIHO350r rora nocroja nOTeHQH-
jan aa aayxao acrpaxaeaae. Ba>KaH acrrexr rrOACTH-
uaja omena ce Y MOMeHty YBHAa - KnaCHlIHOM "axa"
MOMeHty y npouecy peuraaaisa npooneaa - ana TO
rrpencraasa caao neo ,UOJKHBlbaja.Peuraaaise npoone-
Ma y nraxy ce aaaxajao pasnaxyje O,Upeurasaaa, aa
npaaep, anarpaaa, He CaMO3aTO lllTO cy peuieisa xe-
CTOMHoro rexa, Hero 300r npHCYCTBaJreUow.e y peure-
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aHMa, nenore xoja ce 3a noaaasaone He paanaxyje on
OHe y MaTeMaTHl.{H. OCHOBHHnp05neM acrpaaaearsa
ce Mome cysorpara aa cneneha Hal.IHH:aa nH cy y MO-
MeHTHMa YBH,lI;a/"axa" - xoje canpxe CBHnp05neMH-
ycneuraa perueaa OHHXnpofirrewa KOjH y cefia canpxe
seha ecuieuiccu uogCil1uu,aj nosesaaa ca BenOM, HnH
,lI;pyral.IHjoM, I<onHl.IHHOMnepsae aKTHBHOCTH?3a OBO
acrpaaorsaae 5HX pano 5HO rrpsa ,lI;05pOBJbal.{y CKe-
aepyl
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B.JIA.al1Ml1P 1. KOHPIHl1

EMOUHJE Y CJIHKAPCTBY H
YMETHHl.JKHM HHCTAJIAUHJAMA1

Paintings are static 2-dimensional images with limi-
ted narrative means. On the basis of a critical analysis of
the relevant laboratory scaling studies, museum studies,
and neuroaesthetic work, the article reaches a negative
conclusion about most paintings' ability to engage suffi-
cientlywith general viewers' associative-memory systems,
so as to lead to identification and empathy, and induce fun-
damental psychobiological emotions. In contrast. desig-
ners of art installations can draw on subtle combinations
of several classes of stimulus properties with psychological
significance subsumable under the classical concept of the
sublime (physical grandeur, rarity, an association with be-
auty and with biologically significant outcomes), so that
some installations may induce the peak aesthetic emoti-
onal response, aesthetic awe -as defined in Aesthetic Tri-
nityTheory (Konecni, 2005, 2011), along with the states of
being moved and physiological thrills/chills. The approach
also involves an analytical skepticism about emotivism, de-
fined as a culturological proclivity for unnecessary inser-
tion of emotion into accounts of mental life and behavior,
especially in the arts. Implications for the role of emotion
theory in empirical aesthetics are examined.

YBO;U

YMeTHOCT ce qeCTO ,D;OBO,D;HY Be3Y ca eMOQHjaMa,

KaKO Y cBaKO,D;HeBHOM, TaKO H Y reopajcxox KOHTeK-

cry. HaKo MY3HKa nyro npe,D;BO,D;H Y TOM CMHCrry H Y

I Konecni, V. J. (2015). Emotion in painting and art instal-
lations. American Journal of Psychology, 128(3), 305-322. DOl:
10.5406/amerjpsyc.128.3.0305 Ilpeson tUIaHKaORne ce oojaB1byje
ca noasonoa - The Board of Trustees of the University of Illinois.
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